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Love i the sulbyect of Gamarn antist Vivian Greveri's work: In her ethereal paintings, which

brits &0 by a giowing
wmymmwwwwmmm She consders the canvas 3 semi-
pormcatie g these two forces moving within her work Through her
fuid brushstrokes. sublle colour gradsents and yse of negative space, Vivian brealhes
Iifer into the creamy marble bodies in her paintings Ther cold stone limbs course with
life: This corponeality draws ther viewsr in to want 1o reach out and touch, mirmoring the
contact and gestures within the paintings.

Wividn Ivers B works in D i, of the STRABAG Attaward
Inteenatonal in 2016 mmmalﬂmnmw Germaryy and the UK
Her wark has been shown at numemns intermational an fErs including NADIA Mami, Art
Belin and At grie and in S0l and groun exhititions
The human body has boen the sutyect of an snco pre-stony and nations of Deauly Nave
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diverse portraals of the body. For Vivian however, painting the: saking of
iﬁmm&amwrmaudmllm she colebrates the cetestial of the
becly and the hurman form
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ANIME: 1§ Vivian, fo start us off, please can pou
aburre yonr earfiest art imenori:

W0 My first memory might be me drawing a
princess when | was about b years ald. | feli
something that is still connected with me. It
is ihe intuntive knowledgpe thar this drowing
is o language of its own, and thus able to say
things | can't as a person

AMAE: Hirre pous alivstys boen fntevested in
elussical Greco- R art? Wit fithaliy o
o fo thy s @ sonree for your g art?

VG T would say that 1 have always been
interested in the artificial ereation of bodies,
That might be something which is alse found
im Greeo-Roman art. When | drew this
princess | made her have a slim waist and
that felt good. It is cruel and fascinating at
once_.

AN The weo-clssicints songli o porinay
perfect beanty Hon dies thix idea redale o yonur
ok nid contemporsiey divcanrse aromd body
politics?

Vit Hah! Yes, that is right. | think i might

e something which is rooted in the decpest
conseipusmess of human beings in general
and through afl times. We are in a state of

lack and thus always eed o il i The
idea of perfect beaury i connected 1o the
idea of holiness and hisliness in um is
conneeted to the universe, where death and
lifie wre Jeners. This seems to be something we
have forgatten and it makes people suffer and
neglect parts of themselves. Comemporary
bedy politics has 1o deal with a severe loss of
nregrity.

ANAL: Pleirs bll s bt jonr interest e
represinbations af the buwan form, When dil
o first siavt painting e body? How bas your
wnderstamding of the hodv changed through your
work?

Wi | have painted bodies for as long as | can
think. The guestion: “What am 17" has always
been my driving foree. | am deeply interested
i the interaction of kody and mind. During
the painiing process | gently siroke bodies
it existence. Thus, | appreciste the body
and try 1o overcome i cruel disregard in
contemporary society, The body waiis to be
our most hoval companion but we want it 1o
look and function like an electronic tool.

ANM: Yowr recent paiutings depicted amivonus
interactions betwven figures s the sulject af your
sk love? Please tell us mavre abowd the thenes
annd iideay pou're exploring in' these works,

ViG: Yes! Love is the essence, For my recent
bexdy of work | depieted ihe mythologieal
narrative of Amor and Psyche, It is the
ancient tale about a unity destroyed by
Pavche's desire 10 see the real figure of her
lover. As Amor withdrows from her, Psyche
hecomes a soulless body and dies in 1
enid, Through painting | iry 1o gl s close
as possible tomy figures” inner psychology.

The “Area” series, for instance, observes
Payehes slow dissoluthon in Amor's arms and
demonstrates the beauty and eruelty of love's
devotion

AMM: The figures in vour paintings are for the
mast part androgrwons. Can you fell v more
bt s

VG | like my figures 1o be representations of
human beings in n universal sense. Gender
distinetions seem 1o be oo explich, oo
narrow, oo earthly,

AMM; Your paintings are simwdtaneously etberval
stured senngrarl, Wit wosid you Bope people
expericnce wbew riewing then?

Vili: A sense of contact,

“The idea of perfect
beauty is connected
to the idea of holiness
and holiness in turn
18 connected o the
universe, where death
and life are lovers. This
seems to be something
we have forgotten
and it makes people
suffer and neglect
parts of themselves.
Contemporary body
politics bas to deal
with a severe loss of
integrity”

Vissan Greven

ANNE: Moy af yor compenitiins focw e ou
dmtimte gestures of toncl — an eariobe, lifs,
the nape af the neck, which are all very senvl
i private pavis of the bodi Are yon draning
aktemtion to intimacy il or ix this perbaps a
metapbor for samething else?

WG 1 did ot think of these parts as
especially private pans Bur yes, it's cermainly
abour intimacy. Bul not i
zense_]i'%s more about be
other. I's about trust,

AN Fanre des yeres sese Jegelot, sbarabirens and el
din wenr work ? Hove do these elemenrs support ihe
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themes in ponr art?

Wiz L use these formal pamnting tec
order to find the strongest analogy with each
painting's essence. For instanee, the color red
Lamin® series. The tithe
“Lamia” refe the mythological story of a
winnuan who drinks the blood of children o
overcome the loss of her own child. These
|paingings symbolically analyze the mutual
give and-wke in relationships. Thus, the
color red signilies a stream of love and the
subsequent warming of body and mind

AMINE: There ixan inveresting interpliy etween
Sovem awd snvsfiace du your paintinge. How do you
eigbeen s tension and to wbat offect?

Vi [ see the painting's surface asa
mumbrane, like a skin. | can concentrate
on its direct surficial appearance but also
an the valume of the body, which moves
underncath,

AMME: Wikt is ponr process af working? Do
o stard widle sketels wud color tests o allunt
Paintings te seolee anganically?

VG: Usually, the starting point is an

Imtuikive reaction o a certaim triger of my
surroundings. After that, | have a time of
research, |eolleet mages and thoughis. Then
| filter and focus often through writing and
driwing. As soon os | know what needs (o be
search for its composition. | don't

st a paining without a composition. The
colors, | find afterwards.

AMM: Heside the neo-chassical nefercmees e
wrd fx very conteaporarye What are some of the
Bty anrdidnts, feads, iudeas Bl futerest vou bt ihis
regard?

VG: Lam living now, That means | am

Iy ded by ¢
influences. 1t highly inspiring thai
everything is always svailable through
the digital screen on the infernet. Thus,
even Lhe oldest relicts of existence are as
comtemparary as a limited edition of a MAC
gliner lipstick, There is no chronological
order, Everything ks mow,

AMAR: Recently you're smande a fens paintings af
Busts far profile on sbaped surfaces. Ploase tell
wnx aberut this e ddivection. 1 it a developmment
af presions fdeas or the start of sonetbing sew?
Wbat waterialy are you wring, and whaf do the
cudineds refreent?

VG The busts belomg o a part of my work
which reflects upon power srructures in
language and imagery. They represent

yals, Each of them
showing differemt
punciuation marks, We use puncruation
ks Lo create emojis in order to represent
our emotions when communicating via
smartphone, The busts are stigmatized wiith
these punctuation marks. This work is aboul
the stereotypieal reduction of # human bemng,
inside and outside.
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VG: Its important for me to have a broad and
solid mind, The residencies help to develop

“both: | !h-y broaden and mwhmmymm-

AMME: What are your daily creative rituals?

VG: At the moment | start with a glass of
ot lemon and a meditation in the mormning.
Then | walk to the studio, prepare a teapot
and try 1o listen to the silence. When it feels
right 1 start to paint, | like to do a short nap
in the afternoon, Then | go on painting often
1ill late evening. When the silence is getting
100 loud, 1 like 1o listen 1o Podcasts. In the
evening | walk the same way back to my fat,

AMM: Whtm the bardest things for you to get.
right’in your art?

VG: There are many things, | am not a good
sleeper. But for the most part it's fear and love.
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b 1 have many new enges. My
wark will be shown int fonally and my
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bridges between people.
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